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Т. A. GOPINATHA RAO: 


BAUDDHA AND JAINA VESTIGES 
IN TRAVANCORE, 


Tt is a well-known fact that the Bauddha and Jaina faiths had at one time - 
held sway over the whole of India and claimed several millions of followers and 
that the former died out entirely, leaving behind a few of its vestiges in the land 
of its birth, while the latter still lingers in a precarious condition as a sort of 
fugitive faith, profoundly influenced by Hindu surroundings, The glory of these 
religions faiths is today treasured in the monuments they have left in many parts 
of India, The earliest known period in which the Bauddha religion came into 
5. India appears to be when ASOka's mission arrived in the courts of the Pandya, 
Chola and Kéralaputra kingdoms. We have lithic records in the Pandya country 
in which the alphabet employed is that of the Asokan period, engraved in places 
where there were Bauddha fraternities living.! The Jainas are said to have mi- 
grated into the south under the leadership of Bhadrabübusvamin,? The kings of 
the Dravida countries were in early times-adherents of Bauddha and Jaina faiths 
and had done much for these religions.? Тһе latest known record belonging to 
Buddhism was discovered by me in the Siva temple at Tiruchchôpuram in the 
South Arcot Distriet.+ It is fragmentary and belongs to the reign of Jatàvarman 
Sundara Pandya (А, D. 1251) and refers to a gift of which the donor was a 
certain Sariputra Pandita and mentions the Šaňgattárs. The name Sariputra 
Pandita coupled with the mention of the Šaňgattár, evidently the Bauddha 
Баћоћа, stamps the inscription as a genuine Bauddha document. In the मणा द 
period many south Indian kings who were of Hindu faith, have liberally patronise 
these non-Vaidic religions, “The early Pandya king, Rajasimha II, य to 
the larger Sinnamanar grants is said to have given innumerable pajlichchandams, 
land-grants made to non-Vaidic temples. —Rajarája the great, a very staunch Saiva, 

gonen the village of Anaimaňgalam to a Banddha vihära built at Nagapattanam 
y a Burmese king named Märavijayôttuňgavarmanj“ the grants of the same king 
to the Jaina temple at Tirunaguhgondai are recorded ou stone in that temple.” 


А While thus the whole of S. India was for а long time under the spell of the 
Bauddha and Jaina religious faiths, Travancore, itself a portion of Dravida, was 


1. Sce Ep. An. Rep. for 1912, plate facing p. 57, 
9. Ins. at Sravana Belgo]a, Intro. p. 5 


8. Кор Pandya, the contemporary of Tiruj&ünasambandha was a staunch Jaina; so alto was the 
Pallava contemporary of both nasambandha and Apparsvamigal. Some kinge of tho Chalukya , the 
Rashtraktita, the Kadamba and the Hoysala dynasties were great patrons of Jainism. 


4, No. 118 of the Madras Epigraphisť s collection for the year 1904. 

5. Тог instance, while referring to the king Rajasitha II the larger Sinnamon grant states that he 
gave several brahmadyas, dôvadanas and pa]Dichehawdas, names denoting the lands granted to the brah- 
Manas, to the Hindu gods and to the Jaina and Bouddha tomples. "The paseoge reads thus:— eens er 
cirallpis है) Оршу ввтећаћа. рер rap esiredpig ивефећдора oA Peony dele 
wp &c. yw y 

6. Seo Tamil and Baňskrit Inscriptions by Burgess and Natëfa Sastri, pp. 204, 207 and 208, 

7. Nos. 381 to 385 of 1902 of the Madras Epigraphist'a Collection, 

а. T. T, зли, 500, 918. " 


116 TRAVANCORE ARCHAEOLOGICAL SERIES. 


equally, if not more, under their influence. The Bauddha faith was firmly esta- 
blished in the very centre of Malabar, in a place called Sri Мајауаваш, which is 
now under the sex. The large number of Bauddha images, photographs of which 
are reproduced hereunder, found in the Mavelikk: uppattür, Karúnágappallí 
and Ambalappulai Talnkás, clearly indicate the pr valence of the faith of Sakya- 
simha in all these parts and very likely these images represent at least as many 
temples of Buddha in as many places. In the article on the Mashaka-Vamésa, I 
have stated, on its authority, that in the reign of the king Vikramarama “the sea 
began to encroach upon land and was almost submerging under it the temple of 
Jina (i. e. Buddha). By throwing large blocks of stone, he strengthened the 
shore and saved the temple from destruction," This temple is said to have been 
that of Buddha at Srimalayasam, which was visited by Valabha, the nephew of 
Gambhira, when he was on his way pack to his capital froma campaign in the 
south against the Chola. This temple is referred to in the kavya thus:— 


प्रथितामिह जिनस्य श्रीनिकेतं कदाचि- 
न्सुषितजनविपत्तेरालयं मूल्वासम्‌ । 
प्रथुचडुलतुरज्ञक्षुव्धवेळातटान्तः 
कंबलयितुमुदन्वानुद्धतं व्याजजूम्म ॥ १२,९६ | 
उपसृत्य नित्यसुसमृद्धः 
विभवगुरुधमपारगम्‌ | 
तत्र सुगतमतिकारुणिके 
शुचिमूळवासजुषमभ्यवन्दत U १४,९ ॥ 


This important temple of Buddha was indeed in a flourishing condition in the 
reign of the Ay king Vikramaditya Varaguna, that is, in the third quarter of the 
ninth century A. D. This king had granted in his reign extensive landed 
property to the temple in the year A. D, 868.1 He also figures as a donee to the 
equally famous Jaina prani of Chitaral in the Vilavaňgódu ta But by the 
time of the Müshaka king Valabha, the temple of Buddha at Šrimňlaväsa was on the 
verge of ruin on account of the inroads of the sea. This must be ascribed to a time 
sufficiently posterior to A. D. 868; Valabha is said to have marched south to join 
the army of the king of Kerala who was attacked by the Chola king. The earli- 
est Chéla kings, so far as we know at present, who have attacked the Kerala kings 
are Кајагаја Land his son Rajendrachdla. The victorious campaigns of the form- 
er appear to have been limited to the extreme south of the Kerala kingdom, whereas 
those of his illustrious son were directed against the Tlamuri- déšam (Samuri-desam ?) 
and other parts of the Kërala country. Itis therefore more likely that the Chola ag- 
gressor of the Kerala king of the time of Valabha was perhaps Rajendrachdladeva 
I. The Paypi e£ Boada at Meiste siu ве ВАНО temple of Buddha at Mülavasam must have perished therefore in or about 


1. "The portion of the document referring to the grant reads dhus-— ipii бат дата aereo ina ci 
peas S unites yigila]. 
3. See Trav, Arch. Series, Vol. I, pp. 193-195. 
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“दक्षिणापथे मूलवासलोकनाथ'1? 


_ The use of the term Daksliňá-puťha removes all doubt about the situation of 
Srimalavasam. If a duplicate of the image of the Lokesvara was set up for wor- 
ship even in such a distant country as Gandhara, there is not the least doubt about 
the great sanctity with which the original was held by the Bauddhas all over the 
world. The presence of such an all important temple of Buddha must; necessarily 
have induced people to erect more temples to this deity in all the adjacent parts, 
and this might account for n number of images all of which are found practically 
in one place, that is, near Srimülavàsam. 


There is a tradition in Malabar that the last of the Chéraman Perumü]s be- 
сате a Bauddha and went away somewhere in a ship leaving his kingdom to a 
number of his relations and dependents. It is believed by the word Bauddha, 
which is today applied in Malabar to all avaidika religions, is meant Muham- 
madanism and the land to which Chéranán Perumal sailed away was Arabia. It 
is very likely that he actually became a Bauddha under the influence of the 
Banddhist teachers at Malavasam. - 


Again, a large portion of the flourishing trade of the Malabar Coast was in the 
hands of the Chinese before the advent of the Arabs. Marco Polo refers to the 
ships of Manzi, that is, China south ofthe Hwang-ho river, coming to Malabar 
Coast; says he, Ships tome hither from many quarters, but especially from the 
great province of Manzi; coarse spices are exported both to Manzi and to the 
West.”3 A] Kaswin writing some time between А. D. 1208 to 1275 his account 
about India, which was gathered from the works of others, states curiously enough 
While writing about “Kulam, a large city in India” that, "when their king dies the 


1, The following are the verses referred to above:— 
यः कल्याणमय: eat वितनुते यः कल्पकस्प स्थितिं यस्मादभ्युदितस्तमांसि हरते सद्धर्मघमंदूयुतिः A 
अत्पादाश्रयिणो भवन्ति सुखिनस्सवै गणाः प्राणिनान्धेय।न्मेरुरिवापरखिजगतीं सवाँ स झौद्धोदनिः U १ ॥ 


आत्माकारमरहणविसुखाबाहतापाङ्गलीलो ग्राप्त नित्यं धुतिमतितृषानेकरूपावबोधौ | 
देव्या भूमेमिंखिलकुमतिध्वान्तरोधान्विताया नत्रायेतां जितकुवलयौ धर्मसंघौ चिराय ॥ ZU 


2. Leonographie Bouddhique pat A. Boucher, Part I, p. 105, PL iv, No. 5. 


3, Logan's Malabar-p. 285. 
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equally, if not more, under their influence. The Bauddha faith was firmly esta. 
Dlished in the very centre of Malabar, in a place called Śri Mülavásam, which is 
now under the sex. The large number of Bauddha images, photographs of which 
are reproduced hereunder, found in the Mävelikkara, hunpattür, Karunagap pii 
and Ambalappulai Tálakás, clearly indicate the prevalence of the faith of Sakya- 
simha in all these parts and very likely these images represent at least as man: 
temples of Buddha in as many places. In the article on the Müshaka- Vamsa, 1 
have stated, on its authority, that in the reign of the king V fkramaráma “the a 
began to encroach upon land and was almost submerging under it the temple of 
Jina (i. e. Buddha). By throwing large blocks of stone, he strengthened the 
shore and saved the temple from destruction." This temple is said to have been 
that of Buddha at Šrimňlavásam, which was visited by Valabha, the nephew of 
Gambhira, when he was on his way back to his capital from a campaign in the 
south against the Chola. This temple is referred to in the 4ãvya thus:— 


ग्रथितमिह जिनस्य श्रीनिकेतं कदाचि- 
न्मुषितजनविपत्तेराळयं मूल्वासम्‌ | 
प्रथुचदुल्तुरञ्जक्षुब्धवेलातटान्तः 
कबलयितुमुदन्वानुद्धतं व्याजजूम्म ॥ १२,९६ ॥ 
за नित्यसुसमृद्ध- 
विभवगुरुधमपारगम्‌ | 
तत्र सुगतमतिकारुणिकं 
ञुचिमूलवासजुषमभ्यवन्दत ॥ १४,९५ || 


This important temple of Buddha was indeed in a flourishing condition in the 
reign of the Ay king Vikramaditya Varaguna, that is, in the third quarter of the 
ninth century A. D. This king had granted in his reign extensive landed 
property to the temple in the year A. D. 868.1 He also figures as a donee to the 
equally famous Jaina temple of Chitarál in the Vilavatgodu talnka.? But by the 
time of the Müshaka king Valabha, the temple of Buddha at Šrimilaväsa was on the 
verge of ruin on account of the inroads of the sea. This must be ascribed to a time 
sufficiently posterior to A. D. 868; Valabha is said to have marched south to join 
the army of the Hagar Kerala who was attacked by the Chola king. The earli- 
est Cho) ЈА kings, so far as we know at present, who Tare attacked the Kerala kings 
are Кајагаја land his son Rajéndrachôla. The victorious campaigns of the form- 
er appear to have been limited to the extreme south of the Kerala kingdom, whereas 
those of his illustrious son were directed against the Ilamuri-deéum (Sümuri-deénm?) 
and other parts of the Kerala country. Itis therefore more likely that the Chola ag- 
pu of the Kerala king of the time of Valabha was perhaps Rajendracho]adeva 

А ` Леви била Bush at MATA temple of Buddha at Malavasam must have perished therefore in or about 


1. The portion of the document referring to the grant reads thins: одрёбат вО scores 
uLpowoarsés uriie gigise]. 
2. See Trav. Arch. Series, Vol. I, pp. 193-195., 


BAUDDHA AND JAINA VESTIGES IN TRAVANCORE. 117 


the first quarter of the 11th century, just about the time, when another famous temple 
of Buddha, namely, the Ohadamanivarma-Vihiva, came into existence on the ор- 
posite coast, at Nagupattanam, ou almost the same latitude as Mülavásam, It is 
interesting to note that Vikramaditya Varaguna who is the son of Kokkarunanda- 
акка, the builder of the Vishnu temple at Parthivaselharapuram, perhaps him- 


self a staunch Hindu, begins his document with invocations to Buddha (Sauddho- 
dani), Dharma and Safgha. ! 


n ° ^ 

,. That Šrimtlaväsam was of great celebrity in ancient times is proved by the 
discovery of an image of Lokeévara by M. Foucher in Gandhara bearing the 
following short inscription on it:— 


“दक्षिणापथे मूलबासलोकनाथ! ? 


_ The use of the term Dakshiña-patha removes all doubt about the situation of 
Štiintlavásam. If a duplicate of the image of the Lokesvarn was set up for wor- 
ship even in such a distant country as Gandhára, there is not the least doubt about 
the great sanctity with which the original was held by the Bauddhas all over the 
world, The presence of such an all important temple of Buddha must necessarily 
have induced people to erect more temples to this deity in all the adjacent parts, 
and this might account for a number of images all of which are found practically 
in one place, that is, near Srimalavasam. 


There is a tradition in Malabar that the last of the Charaman Perumals be- 
сате а Bauddha and went away somewhere in a ship leaving his kingdom to a 
number of bis relations and dependents. It is believed by the word Bauddha, 
which is today applied in Malabar to all avaidika religions, is meant Muham- 
madanism and the land to which Chéramün Perumal sailed away was Arabia, 16 
is very likely that he actually became a Bauddha under the influence of the 
Banddhist teachers at Malavasam. - 


Again, a large portion of the flourisbing trade of the Malabar Const was in the 
hands of the Chinese before the advent of the Arabs. Marco Polo refers to the 
ships of Manzi, that is, China south of the Hwang-ho river, eatis to Malabar 
Const; says he, "Ships come hither from many quarters, but es DER ly from the 

reat province of Manzi; coarse spices are exported both to Manzi and to the 
West. 5 AJ Kaswin writing some time between A. D. 1263 to 1275 his account 
about India, which was gathered from the works of others, states curiously enough. 
while writing about “Kulam, a large city in India" that, "when their king dies the 


1. The following are the verses referred to nbove;— 

यः कल्याणमयः स्वयं वितनुते यः कल्पकस्य स्थितिं यस्मादभ्युदितस्तमांसि हरते सद्र्मघमंद्युतिः А 
यत्पादाश्रयिणो भवन्ति सुखिनस्सवै गणाः म्राणिनान्धेयान्मेरुरिवापरखिजगतीं सवाँ स शौद्धोदनि: ॥ १ ॥ 
आत्माकारमहणविसुखाबाहतापाङ्गलीलो suit नित्यं शुतिमतितृपानेकरूपावबोधौ | 

देव्या भूमेमिंखिलकुमतिध्वान्तरोधान्विताया नत्रायेतां जितकुवलयौ धमंसंघौ चिराय ॥ २ ú 

3. Dľoonographie Bouldhique par A. Foucher, Part I, p. 105, PL iv, No. 5. 


3. Logan's Malabar-p, 285. 
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ople of the place choose another from China.” Tfthis were true, there might 
Fore been a colony of Chinese at Quilon as is „surmised ina foot-note by Mr. 
Logan. If there existed large colonies of. Chinese in Malabar before the 13th 
century, there is no wonder jn Buddhism having been a flourishing religion in that 
region. 

The Manasara has the following concise description of the image. ofa Jaina 
Tirthankara; for various reasons though the work appears to be of South Indian 
origin, the description given in it of the image of Jina is closely followed through- 


out India and other countries in sculpturing it: 
अथ स्थावरजङ्गमलक्षणं प्रारभ्यते-- 
स्थावरं जङ्गमं चैव लक्षणं वक्ष्यतेडघुना | 
faa च 099 च सुण्डतारं? च शीषेकम्‌ ॥ 
ऋजुस्थानकसंयुक्त तथा चासनमेव च । 
те... १लम्बहस्तद्वयं तथा ॥ 
आसनं च द्विपादौ च पद्मासनं तु संयुतम्‌ | 
ऋजुकं च ऋजोमावं योगान्त्परमान्तकम्‌* di 
सब्यासव्यहस्तं च मूलोध्वोध्वेमुखं करो | 
स्थानकं चासनं वापि सिंहासनोपरि न्यसेत्‌ 
अपरे gf. ' 
नारदादिऋषिदेवान्‌ संगेस्सह देबते ॥ 
यक्षविद्याधराचैश्व चक्रमम्त्यादिभूपतिम्‌। 
नागेन्द्राय च“ दिक्पालान्‌ यक्षैश्च सह सेवितान्‌ | 
ачадий TÁ चामरोक्षतसेबितान्‌ ll 
चतुक्रियांन्तरिक्ष तु तस्योधोजनसेवितान्‌' U 
स्फटिकश्वेतरक्तं च पीतश्यामनिमे तथा | 
RaRa सुगन्धश्च जनं चाहन्तु VAFA | 


Tid. p. 282, also foot-note 6. 

Read मुण्डाकारं. 

‘he blank may be filled up with स्थानर्क कुयात्‌, 
Could the reading be योगतत्परमानसम्‌? 

. अपरे तु सुनि? 

. Could it be नागेन्द्रारूढ ? 

. जिन? 


:3 80 8 98 =” r 
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एततपञ्चपरसेष्टिपञ्चवेरं यथाक्रमम्‌ | 
उत्तमंदशतालेन देवाङ्गैस्सह मानयेत्‌ || 
चतुर्विशतितीर्थानां दशतालेन कारयेत्‌ | 
नीराहरणसबागं' निरस्तांगं मनोहरम्‌ U 
FAIRIS हेमवर्णं श्रीवत्सलान्छनम्‌ | 
द्वारे चण्डं महाचण्डं कुर्यात्सव्यापसव्यके || 
एवं तु Виа? शेषमागमकोक्तवत्‌ | 


Chap. 55. 
That is, 


The image of Jina should have only two arms, two eyes and a cropped head, 
either standing with legs kept straight or in the abhariga manner; or it may be seat- 
ed in the padmasana posture, wherein also the body must be kept erect, The 
figure should be so sculptured as to indicate deep contemplation; the right palm 
should be kept facing upwards upon the left palm held in the same manner (and 
both of them resting upon the crossed legs). Оп the simAdsana on which the 
image of Jina is seated (and round the рай havali) should be shown the figures of 
Narada and other rishis, hosts of gods (and goddesses), Vidhyadharas, the Dikpálas 
seated upon elephants, Yakshas and YakshóSvaras and others, as either seated or 
standing in the air and offering worship to the Jina. 


Below the súhhäsana must be the figures of (other) Jinas ina worshipping 
attitude; these are the Siddhas (or ddisiddhas?), the pig andhas (Sugatas?), 
Chahantu (chárhantas, i. е, Arhats P), Jana (Jina?) and Parsvakas; these five 
classes are known by the name of Paňeha-paraméshtins, The complexion of these 
are respectively that of the sphatika (crystal), white, red, black and yellow. The 
central Jina figure should be shaped according to the uttama-daša-täla measure, 
whereas those of the. dévalás and the 24 Tir/haňkaras surrounding him in the 
other (madhyama and adhama) daša-tála mensure. The body should be per- 
fectly free from ornaments, but on the right side of the chest (a little over the 
nipple) there should be the Srivatsa mark of golden colour. 


On the right and left of the gate of the temple of Jina there should be the 
Dvärapälakas named Chanda and Mahachanda respectively. 


The Zrihat-Samhità devotes a verse each to the description of the images of 
Jina and Buddha and they are as follows:— 


पद्माक्ितकरचरणः प्रसन्नमूर्तिः सुनीचकेशश्व | 
पञ्मासनोपविष्ट: पितेव जगतो भवति बुद्धः U 


1. Read either निरावरणं or निराभरणं. 
2. Read जिनमित्युक्त, 
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आजानुलम्बबाहुः 199816: TETA | 
दिग्बासास्तरुणो रूपवांश्च कायोंऽ्तां देवः ॥ 
Brihat-Samhitd, Chap. Pratimá-lakshanam, vv. 44 & 45. 
The description of the image of Buddha is given in the Mánasára thus:— 
बौद्धस्य लक्षणं वक्ष्ये सम्यक्‌ च विधिनाधुना। ^ 
जनदेवाह्थिरं' युक्तं स्थानकं च विशेषतः d 
स्थानकं चासनं वापि सिंहासनादिसंयुतम्‌ | 
अतयर्थवृक्षसंयुक्त॑* कल्पवृक्ष नयान्न्यसेत्‌ ॥ 
शुद्ध 8 श्रेतवर्ण स्यात्‌ बिशालाननसंयुतम्‌ | 
लम्बकणीयताक्षं स्यात्‌ gast स्थिताननम्‌ ॥ 
Aing विशालाक्षं वक्षस्स्थलं च सुन्दरम्‌ | 
मांसलाङ्गं सुसंपूर्णं लम्बोदरपूर्क्कतिः ॥ 
समपादस्थानकं PASI सुखासनम्‌ | . 
fissi च द्विनेत्रं च उष्णीषोज्ञ्वमोलिकम्‌ ॥ 
एवं तु स्थानकं कुर्यौदासनादि यथोक्तवत्‌ | 
पीताम्बरधरं कुर्यास्थानके चासनेपि च ॥ 
dii वामभुजे QA सार्थकं सदना............ | 
St वापि दारुशैलं च लोहजम्‌ U 
चित्रं वा सा(प्य)र्धचित्रं वा चित्राभासमथापि वा । 
पीठे वा भित्तिके वापि कुयीत्कीर्ति च शर्करा || 
उत्तमंदशतालेन.... .... ....'वङ्गमानकम्‌ | 
शेषं प्रागुक्तवत्‌ कुयोत्तत्तदागमवदू बुधः 11 
Chap. 56, Bauddha-lakshana-vidhünam. 


That is, 


The image of Buddha may be sculptured either as standing or seated пропа 
sihhüsana or other seats; when shown as seated upon a зитћазапа there s ошӣ 
be, in addition to the alpaka tree,? the Deepal (asvattha) tree shown in the 
sculpture. ` 


1. Read जिनदेवा?, 
2. Read ara’, 


3. The kalpaka tree should always be chown behind the simAdsama; see simhasana-lakehana 
article on “Kings Crowns and Thrones” in the Modern Review for 1917. : 


in my 
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The figure of Buddha. should be of white colour, with a broad smiling face 
the enr-lobes (which are to be pierced) hanging, having broad and long eyes, pro 
minent nose, long arms, beautiful chest, slightly fatty limbs and a somewhat hang- 
ing belly. The image of Buddha should have only two eyes and a pair of arms; 
its head should possess the uslňiska (the hair on the scalp) which should be done 
up in the shape of a kirija. In the case of the standing image, the legs must be 
placed straight (without bends, such ns are seen in the case of 6006780 images, about 
which, see my,“ Elements of Hindu Iconography”, Vol. I, Appendix B.). Whether 
seated or standing, the image must be clothed in yellow robes. The figure of 
Buddha may be made of wood, stone or metal: it may be carved in the round, in 


half-relief or may be painted on the wall; and it must be sculptured according to 
the daša-tňla measure. 


Dr. Anandakumarasvami has given in his excellent book, the Mediaeval 
Sinhalese Ат, on the authority of a Ceylonese Silpa-sastra called the Sariputra, 
iconometric measurements of the image of Buddha. The most interesting point to 
be noted in these measurements is the proportion of the distonce between the knee 
and its opposite shoulder e. g., between the left knee and the right shoulder to its 
total height, which is a practical test for assuring oneself if the image is sculptured in 
accordance with the sdstra (ва тома), or not, 


Thave been able to discover no less than five images of Buddha in Central 
Travancore. The first is so well-known to the Travancoreans as the Kuttan of the 
village of Karumadi. By the side of the public canal to the west of the Kamapuram _ 
temple, near Karumádi, there is seated the image of Kuttap made of black stone, 
Its Tete hand is broken and lost, Local tradition says that it was one of the many 
minor deities sent out from Chehgannür for the destruction of Dévanáráyana, the 
Drahmapa king of Ambalappulai and that the presiding deity of Kamapuram 
caught hold of one of them and petrified and fixed him there. Another story 
regarding this image is that when the Vilvamaňgala Svamiyar was passing along, 
а Pulayan (the lowest caste man) polluted him by approaching him and the sage, 
in unger, is said to have cursed him to become a stone. 


The neighbours propitiate the image by offerings whenever their cattle or 
children get ill. People passing along in boats also make offerings of cocoanuts 
&c, to it. 


That Karuinadi Kuttan is a Bauddha and not a Jaina image becomes patent 
from the Ushnisha and the Јода on its head and traces of the "m per cloth passing 
over the chest. Itis almost three feet in height and is seated in the Yoyasana 
posture. It was recently removed from the canal, where it lay in water for 
several years, and set upon a masonry pedestal on dry ground by the enlightened 
Chief ре of the State, Mr. A. H. Bastow, M. A., M. 0. E M. 1. C. Е. (PI I, 
fig 1). 

second image of Buddha was discovered in the compound attached to a 
eds пев the Traveller’s Bungalow at Mavelikkara. It is nearly three feet in 
height, including the pedestal upon which it is seated. "m Itis in a very good state of 

essa The owner of the house states as an objection to its removal to the 
apier Museum at Trivandrum that at times it is worshipped by some people by 
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lighting a lamp near it and offering cocoanuts etc, and its removal will therefore be 
ol as s ereli gon by um The ushnisha, jvàlà and the uppercloth could 
be very well noticed in photograph of the figure reproduced below. The upper- 
cloth which is worn in the upavila fashion comes benind the body and the left arm; 
therefore it is that the sculptor in this and other instances has left the stone uncut, 
while in the corresponding interspace between the right arm and the body it is cut 
(See fig. 2 PI. I and figs, 1 and ё PI. IT). ә 


The third illustration is the reproduction of the photograph of the image of 
Buddha at Bharanikkávu, a suburb of that Pallikkul which is near Mävelikkarai, and 
is situated ata distance of five miles to the north-west of Mavelikkara. It is very eleg- 
antly executed and is in an excellent state of preservation; its total height incl Ma 
the pedestal is about two feet. The upper cloth, more especially the many-folded. 
piece passing over the left shoulder and lying flat on the chest, has come out very 
Well in the photograph. The usual uslnisha and the jeálá on the head distinguish 
it from the images of the Jaina Tirthankaras, which do not have these character- 
istics peculiar to the Buddha images. (Pl. 1, fig. 1). 


The fourth illustration comes from another village named Pallikkal, but which 
belongs to the Kuyyattar Taluka; it is situated ata distance of 7} miles from 
Adar, the head quarters of the Kunnattür Taluka and has по roads within three 
miles from it.! In a plot of land belonging to a Malayali there is a “portion left 
covered by jungle, in the middle of which was seated mortised on a pedestal con- 
sisting of a separate slab of stone, a headless image of Buddha, which is almost 
of the same size and shape as the Bharanikkávu image. Search was made in vain 
for the detached head. The owner of the plot of ground was under the impres- 
sion that this strange deity, locally known as Puttarachchan, was causing illness 
to the inmates of his house. He was glad to part with 16 to me for a small con- 
sideration, if only I dared to remove it myself from its situation, I consented 
to bear the sin or virtue of removing it and bought it from him at my cost for 
presenting it to the Museum at Trivandram. He was plensed to got rid of it, be- 
cause he could clear the jungle and reclaim the land for cultivation, The mortice 
under the padmásana of the image was cut off and the image removed with some 
qne to the Trivandram Museum, where it is placed. in the Archaeological 

ection, 


In this image, which is not dissimilar to the Bharanikkávu one, the charact- 
eristic feature is, the padmäsana upon which it is seated, The petals of the lotus 
are sculptured in low relief (both the adhahpadma and the irda padma), The 
cloth worn by it is shown running over the two ankles, the chest and the shoulder; 
the folded portion of the cloth is thrown on the left shoulder and descends down 


the chest. (See fig, 2, Pl. II). 


The fifth image of Buddha, whose photograph is reproduced below, was dis- 
covered in the village of Marudarkulangara in the Karunágappalli Talükà of the 


1. [tis interesting to note that at this placo thero is a plot of ground, very near tho site at which this 
image was found, known locally as the Putark&du and a tank near the same which is called tho Puttar- 
kujam, Ве at also noted that all the places called Pallikkal seein to be associated with the Buddha worship. 
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Image of Buddha found at Marudurkulan 


BAUDDHA AND JAINA VESTIGES IN TRAVANCORE, 123 


Quilon Division. Tt was seated on the bank of a tank locally known by the name 


From the лир of Travancore given at the beginning of this article, it will be 
observed that all the places where images of Buddha were discovered are within 
half a minute of the latitude and longitude of the earth; while the Jaina centres of 
worship are on the extreme north and south of the State. From the fact that all 
the Buddha images sre found in Central Travancore, I am inclined to think that 
the famous Budd ha temple of Srimülavisam must also have been situated on the 
sea-coast very near these places, say near Tirukkupnappulai or Ambalappulai. From 
an inscription found in the Vishnu temple adjoining the temple of Sasta at Tiruk- 
kurmappulai we learn that the structure of the temple originally stood on the sea-coast 
and that finding that it was in danger of being washed away by the sea, an ancestor 
of the Idappalli Raja dismantled it and reconstructed it in the place where it is now 
found, This statement clearly shows that even within recent times the sea bad 
been encroching upon land near Tirukkunnappulai, and that it must have swallowed 
the Srimnlavasnm Bauddha temple some centuries ago. 

The belief amon; Е the teachers of history in our schools and colleges is that 
Buddhism died in the land of its birth not long after its birth, and that the Brahmanas. 
killed it and drove away all its followers. From what we have said above, it would 


____1. May-June 1916, Promier Exposition of Archaeological results obtained ia Western China by the by the 
Mission Gilbert де Voisins, Jean Lartigue and Vietor Segalen (1914), Roview Asiatique. ` 
5 


124 TRAVANCORE ARCHAEOLOGICAL SERIES. 


be patent that, in Southern India Buddhism flourished till about the end, at least, 
of the 13th century A. D. 1 should direct the attention: of the readers to my 
article on the “Bauddha Vestiges in Káňchipura", wherein would be found some 
more interesting information regarding Buddhism in Southern India, The article 
is published in the Indian duende Vel. XLIV. Since the publication of this 
article, I have discovered seven more Buddha images in and near Ékamranátha- 
svümi tem: le at that place. Dr. Kern, the eminent authority on Buddhism, is of 
opinion, I believe a very correct one also, that the downfall of Buddhism is due to 
Muhammadans. Mr. Nágendranáth Vasu has traced Buddhism in modern India 
in his interesting book entitled “Modern Buddhism” which must be studied care- 
fully by every student of Buddhism, as it contains much valuable information. 


The village of Chettikkulangarai, situated ata distance of about two miles 
from Mavélikkarai, has a temple of Bhagavati, who is held in great veneration by 
the Hindus living round it. A grand festival is celebrated to the goddess in the 
month of Kumbham (February) when the surrounding villagers (karaikkárs) 
exhibit twelve or thirteen elegantly constructed cars. This exhibition is locally 
known as Kathukálehchai. These are erected with upright poles to which are tied 
cross pieces and the whole covered with white cloths and ornamented with others 
of different colours. These temporary structures are mounted upon wheels and 
dragged in front of the temple. It might be noticed from the photograph (Pl. 
IV) that there are two varieties of cars, one a slender, tall and graceful sort 
(situated on the left) and another which resembles almost exactly a Nepalese 
wooden temple (and which is seen on the right of the photograpi). The former 
is somehow curiously called a kudirai (a horse) and the latter a wr (а car). The 
kudirai has five tiers at the bottom and seven members in the crowning piece. 
The latter might correspond to the seven umbrellas, sacred to Buddha and is ge- 
nerally seen surmounting dagolas. ln the fer (car) are generally three storeys. 
No one of the local men is able to explain the origin and nature of this most extra- 
ordinary custom, which prevails there, in Quilon and in one or two places only. 
To me it appears to be a relic of the Buddha festivals in which were actually em- 
ployed a number of cars. I give below the car festival noticed by the Chinese 
pilgrim Fa Hian “at Patna on the eighth day of the fourth moon of the month 
of Ashadha, which in the Court Almanac of Pekin is called “the holy brad y of 
Buddha". Regarding it he says, “every year in celebration of the eighth day of the 
moon Mao, they prepare four-wheeled cars on which they erect bamboo stages, sup- 
ported by spears, so that they form a pillar two chang high, having the appearance 
of a tower. They cover it with a carpet of white felt, upon which they place the 
images of all the celestial divinities, which they decorate with gold and silver and 
coloured glass. Above they spread an awning of embroidered work; at the four 
corners are little chapels, having each а Buddha seated, with Bodhisatvas standing 
beside him. There may be about twenty cars, all differing from each other in 
their ornament and importance, On this day all the streets are thronged with the 
assembled population. ‘Theatrical representations are exhibited, gymnastic sports 
and concerts of music,"! 


1. Laidlay's a Fa Hian p. 235, quoted by Dr. Rajéndralála Mitra in his Antiquities of Orissa, Vol. 
IL p. 186. 
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Timed sisted नाना AGO already stated that somewhere about Mavélikkarai or Ambalappulai, 
there existed on the seacoast the celebrated village of Srimalavasam, containing a 
very important Bauddha jen le. There must have been held in this and, follow- 
ing its example, in all other Bauddha temples on the West Coast, car festivals simi- 
lar to that witnessed by Fa Hian and the Kattukkalchchai of Chettikkulaňgarai is 
but a reminiscence of this ancient and time honoured institution which has now lost 
its significance. I was pained to hear that attempts were made by a local officer to 
discourage this exhibition for reasons best known to himself. It is not a costly 
pastime, nor а pleastire which the villagers grudge paying for; on the other hand 
they have such strong faith that the dedication annually of a kudivai or fr ata 
cost of about Rs. 25 each obtains for them the grace of ti ђе goddess which wards off 
dire diseases such as smallpox ete. It would bea thousand pities if, by the 
misdirected enthusiasm for reform of the said officer, the villagers gave up entirely 
the Kattukkà]chchai. 

The history of Jainism on the West Coast is still more interesting, because it 
has lived there till-very receutly, especially in Southern Travancore, IE my article 
on three inscriptions of Vikramaditya Varuguna (Trav. Arch. Series, Vol. I. рр. 
193-94), I have given а brief aire tion of the temple of the so-called Bhagavati 
on the Tirachchanattumalai near Chitaral. On the side of the overhanging rock 
which forms the natural cave, are found. sculptured a number of figures of the 
Tirthaňkaras, votive images carved by visitors to this holy shrine from distant 
places. There are the figures of Parsvanatha, Mahavira and other Tirtbaňkaras 
and of Padmävatidévi. Therein I have stated my belief that even before A. D. 
1250 (Ko. 425) the temple on the Tiruchchinattumalai had become a Hindu 
temple. I now think that it is a mistake, into which I was led by the name of a 
donor Nariyanap....... -Tamilappallavaraiyay. This man who bears a Hindu 
name might as well have made gifts to a Jaina Bhagavati, that is, to the Padma- 
yatidévi's temple, as did, several centuries before him, the king Vikramaditya 
Varaguna, a Hindu sovereign.’ “The place seems to have been su ciently famous 
in earlier times so as to attract Jainas from such distant places as Tirunaruñgondai, 
in the Tirukkoyilar Taluka of the South Arcot District, Kudaväšal, in the 
Tanjore District &c."* The votive figures have all engraved below their seats short 
inscriptions in archaie Vatteluttu seript, mentioning the names &c., of the persons 
who got them carved there. А few of them are given below as samples:— 


7555 1. This inscription was edited in Vol. T. Trav. Arch. Series, pp. 198-195. A facsimile of the erqi 
which did not accompany the article on it then, is reproduced now;a more complete reading of the same is 
iven below:— 
Li - gra uf [1+] Gardierorisorg- 
sridasOsdarkáo ४१०० [@]- 
छ०#०#८.७ [N°] AäarakO Curwig- 
Cure Went Bact gar- 
grili став авг 807777 [mt] i pbu- 
urfuriác [ard] sa Оон рјва с. 
erspéo ०## [19] Our ňu. сро 0००७- 
८&१००[७७] «७» [N°] арбаа 
QuráQareisQ srd [s] 1. gus [1+] 
2. Trav. Arch. Series, Vol. I. P. 194. 
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І. wf sčssmô/ 
Qaid ig 
Эбшей 
(This is) the figure got sculptured by Achchanandi. 
IL Cure Osúdšsri] 
BGG 
arcc ribusraf[e.] 
HT aeg. nor. 
Uttanandi Adiga of the Kättámballi (temple) at Tiranedumbugai 
got sculptured (this) image. 
111. ый Amter # tg 
elu rri ef-s aria] É 
[ват је Qrib so uf Queñf) ॥-- 
Prosperity! g his is) the image got sculptured by Varugunan, the 
disciple of Pattinibhatarar of Tiruchcháranam. 
IV. Coah Boys wan 
eran Фиофилогтећ 
^ [59] yyer 
Osúdš salsa] 
(These are) the images got sculptured by Viranandi Adigal of the 
Melaippalli (temple) at Tirunagungondai. 

[ have already given a description of the site of this once famous Jaina temple 
in my article on the Chitaräl Inscription of Vikramaditya Varaguna on pp. 
193-194 of Vol. I, Travancore Archacological Series. 1 reproduce now the enlarg: 
ed photographs of some of the images of the Tirthaňkaras and of Padmavatidevi on 
Plate V. The attention of the realer is drawn to the striking adherence of 
the features of the images with the description given in the Manasara, The 
cropped head, hanging ear lobes, the complete nudity of the figures, the con- 
tem penis mood, the yogic padmäsana postare, the sihdsana with the figures 
of chauri bearing Yakshas and Vidy&dharas and other dévatüs, ——all these are 
noteworthy. 

Fig. 1, Pl, V shows a group of Jaina figures carved on the overhanging rock of 
the Bhagavati temple on the Tiruchchanattumalai. The second figure from the 

„ left, a seated Tirthaňkara has a triple umbrella, one of the characteristic features of 
Jaina пор raphy; this feature is noticeable in all other images als» of this place. 
It is seated in the yoyic padmásuna posture on a padmäsana seat, whose lotus 
petals are faintly visible in the photograph. On either side is a Yaksha or Vidya 
dhara carrying a chdmara each. Above the head of the left Yaksha isa déva, 
sculptured as flying in the air, offering worship to the Tirthankara below. 


Next to this figure and on its left stands one of Parévanatha Tirthañkara, 
This tall, graceful figure is seen standing, as зача ру the Manasdra, perfectly 
straight and completely free from clot hing, stark naked. Its eyes indicate а dee] 
contemplative trance. The head is covered by a three-headed cobra, an sail 


hr 
in the temple on 
the Tiruchchanattumalai. 


Jaina Images at Chítaval, 


Prater VI. 


No. 3. Below the image of the 
seated figure near that 
of Parsvanatha, 


No. 4. Below the image next to No. 5. Below the image next to 
that belonging to Inscription that belonging to Inscription 
No. 3. No. 4. 


Seale 0' 16, 


Photo by T. A. Gopinath Rao, Half-Toue block by the Calcutta Phatolype Co. 
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Which ig the peculiar totem of this Tietbaňkara. Near it, on its left, stands Pa. 
postova, who wears a makuja on her head aud two big Lundalas in the ear- 
lobes. Нег right hand is lifted up as if it is во kept to hold a flower in it and the 


left one rests on the hip. She is clothed from the waist. (C fig. 1. PI. 
XLI, Burgess’ Elura Cave Temples.) rom the waist. (Compare fig. 1. Pl. 


The seated figure on tho left of the above described image has a lampstand one 
on the right and the other on the left; also two chamaras similarly disposed of im- 
mediately above the tampstands. These two objects belong to the ashfa-mangalyas 
ог the eight auspicious articles.” The figure above this is stated in the inscription 
engraved below it to have been carved at the instance-of a Varaguna, who was a 
disciple of Pattini-bhatàrar (the fasting saint) of the Tiruchcharanattu hill. We 
cannot be sure if the Varaguna mentioned here is a royal personage or a commoner 
and if the former, if he is the Pandya king Varaguna or the Ay chiet Vikramaditya. 
aguas, The Vatteluttu script employed would suit the age of either of these 
ings, 

“The image on the right, fig. 2, on the same plate is seated upon a sinha: 
sana, the back of which ends on either side of the figure; the ends have each a 
rearing lion, indicating that it is a sčhásana and no other, On the right and the 
left are the usual Yakshas bearing chauris in their hands, Over their heads are 
some gods holding their hands in a supplicating posture. The face of the Tirthaň- 
kara is peculiarly calm and peaceful. 


The figure of Padmavatidevi on the left of this is standing upon a padmä- 
sana, Like the Hindu sakti, Durga, she has also a lion, her vehicle, on her ri; ght, 
at the top corner. (Compare the AA in of the figure of this dévi, fig. 2, Pl, XL 
in Burgess’ Blura Cave Temples). On the right stands a female dwarfish figure, 
an attendant carrying something in а bowl which she keeps in her left hand. On 
the left of the Dévi stand two short male figures in a reverent attitude; it is not 
etl to guess whom these figures represent, Tlie Devi keeps her right arm bent 
and lifted up and on it she has a parrot. It might be remarked here that the 
sculpturing of the figure of Dévis of all the religions of India, Hindu, Jaina or 
Bauddha is always exactly similar; that is, the figure of a goddess must be ge- 
nerally standing; in this posture, she must have her right arm bent and lifted up 
up to the breast and: carrying in it a flower, a parrot or a mirror. The left arm 
must be hanging by the side of the body, (which may have a few bends in it 
bhariga), or this hand may vest upon the hip (katyavalambita hasta). The head 
should be adorned with a kardada makuja and the other limbs with their appro- 
priate ornaments. Since all dévis are sculptured exactly in the same manner, it is 
impossible to assertin any case whether a Devi figure belongs to the Hindu, the 
Jaina or the Bauddha religion,—a difficulty which will confront every one who 
is engaged in arranging Indian Art collections, 


The next most important Jaina temple in Travancore is that of Nagaraja in 
the town of Nagarkoyil. It continued to be a Jaina "temple till at least Ko. 697, 
during which and the succeeding years it has received donations from the Travancore 
king Bhütalavira Udayamarttaydavarman, The officiating priests of this temple bore 


1. "The other objects being the umbrella,. a concb, th 
kumbha), a mirror and the érivatea. — * 


rastika, a pitcher filled with water (parna- 
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the characteristic Jaina names Kamalaváhana Pandita and Gunavira Pandita.! The 
lands granted by Udayamarttaydavarman are all uniformly suid to be pafhichchan- 
dams—a term applied only to lands belonging to the Jaina and Bauddha temples. 
Subsequent to the reign of this king the temple seems to have become definitely 
Hindu in its nature and worship. A shrine of Ananta was erected in it? and 
worship by Рош Brahmanas (Tuluvas) was established, The Sthünikaship of this 
and the Bhagavati temple at Tiruchchanattumalai was held, I was told, by “a sort 
of Brahmana who might eat in the houses of other Brahmanag, but the other Bra- 
hmanas should not eat in his," " There were till lately two Jaina houses situated to 
the south of the temple belonging to the sthdnikas mentioned above. They might 
perhaps be the remnants of singe colony of Jainas which might have once existed 
in Nágarkôvil.. The male members of the two houses referred to above having 
died, the other members of these houses left the place and went away to where they 
had their relatives. Their houses have recently been assumed by the Government 
and new houses erected in their stead which are set apart for the residence of the 
officiating 2616 priests of the Nagaraja temple. 


On a careful examination of this Naga temple, I was able to find out six Jaina 
images; three of which are seated figures of Mahavira Tirthankara, one a scated 


1. The earlier portion of the inscription reads thus:— > 
god uF [1+] логи [1#] бат. лојатар- 
арб етуд Sae wtymeQanais~ 
@ yish DOES ढाका Фата вд w- 
बोनी em gards ergs sawwat 
aer ueris S ७७, 


distr areii cr cif wea yor sss 2284 
веле. i 


5 ty! This is the royal command.” For the performance of the midday service named the 
Viramärttandan-sandi to the (god) Nagar at Kottaru, who is receiving daily the great раја and is pleased 

ied in the temple, (the king Bhütalavira Udayamérttandavarman gave) in the hands of Gunavira 
nd Kamalavahana Pandita tlie managers of the temple (certain pieces of lands)... 


Again, 


3 nigr d- 
mig reri ragi n d páGareirBQur- 
виц. гр с Ogri алё ggorr- 
„© ७7१७१७.७४७८/ uúslérázura «9с 04 
5625 бештар. J ' 
ordered also that two perpetual lamps be burnt, th T i ichelian 
vy season (hdr) of the year 6 (= M. E, 690 EX od wii ७४७७४ 


бин Mari 
dum from the r 


Again, 


впайбапа б Lora nonu 

arsnuem cr meyer en बी? лейт ipa gy 

Reagent FUT LISY LA. gb 

~ Che munagers of the templo of Nagar, Narayauon №ауцар alias Gunavira Patditan and Jivakar-ujeiyan. 

alias Kamalavāhana Рафи s Pe bred ° 
lere particular attention must be drawn to the word pali, the Tamil waidil 

worship and to the term  pallichehtndam, tho land granted to Jaina and Buddha templa Роу 

2. "The ineeription on the central shrine of Krishna reads thue:— 
0७॥७७७ emade vóg [ar sio] 
оде ७2७८४7७ (Laws) reru 


Prate VII. 


Jaina Images in the Nagarajasvami temple at Nagarkoyil. 
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figure of Parévanitha and inother of Pars 
sixth of Padmavatidavi, One of the Mahavir 


а images is carved on a pillar in tho 
and two, rine itself. 
vatideyi are sculptured on pillars standing 


eT ^ two seated images in the mandapa 
nd a drawing of the igure of Pärávanátha are reproduced on Plate VII. The 


five-hooded cobra Sheltering the head of the standing figure is, as is wellknown 
to students of Jaina iconography, the characteristic láňehchhana ot Ракка. 
náťha. It must be also noted that the standing and seated figures are perfectly 
erect as required by the Minasdra, The standing figure is seen keeping its arms 
hanging down and the feet close together. The head is not surmounted, as in the 
case of the Bauddha images, with the ushnishaand the jväla, The érivatsa mark is 
generally indicated by an equilateral triangle, with its apex at the top, engraved on 
the right side of the chest, just above the nipple. But it is uot found in any one 
of the figures whose photographs are reproduced here. The Yakshas carrying 
chämaras are shown on the prabhàva]i surrounding the seated figures, The sima 


lanchchhana (lion totem) peculiar to Mahavira Tirthaňkara is seen below tha ata 
ћазапа, of all seated images, 


That the seated figure, fig. 2 Pl, VIL, is Päršvanňtha and not Mahavira may 
be inferred from the five-headed hood of the cobra that is shown immediately 
below the triple umbrella. The other seated figure, fig. 4 on the same plate, is no 
doubt of Mahavira, for, at the bottom of the seat are seen sculptured figures of 
lions, which are, however, not reproduced in the photograph. 


OF the brass images of the Nagaraja temple, (fig 1, Pl, VIII), the male one is 
standing with a few gentle bends in its hody: its right hand is held in the abhaya 
pose and the left hand rests on the hip (katyavalambita hasta), It has on its head a 
kirita malla and over it is a five-headed cobra's hood. The ears are ornamented 
with makarakundalas; there ave the other ornaments, the Латаз, the udarabandha, 
the kafakas and kaňkanas. The lower part of the body is draped in clothes which have 
the conventional parallel folds descending obliquely on the legs. It is standing on a 
padma-pitha which itself is on a bhadra-pitha. The female figure is a trib ади 
image holding in its right hand а utpala flower; the left arm is angiug parallel to 
the body. This figure has the ehhannavira ornament in addition to those worn by 


sep eeu Quip e- 
Crrach ster Comer hø aid- 

(y ara? powari ar b- 

eri eza sigaar Ф 

«аб отела Bosco ao [Ours] 
sors srami ST SOŠ HÚ gar- 
dg srBarrárnác AA... 


“In the Kollam year 764, on the 15th of the month Pañguni whioh corresponded with a Wednesday, the fifth 
tithi in the bright fortnight and the Rohini nakshatra,— on this date ‘irukkurundap-perumal of Kumbikulam 
in the Karuñgula-valanadu having set up the god Nagar-Tiruvanantalvan (that is, the naga Ananta of 
Vishau) at, Kottaru made provision for the pajas Dy giving a daily allowance of a certain quantity ot 
rico.. i 


Tt is to be noted hero that the deity Parévanatha perhaps becomes at a later period tho Nagar Tiruva- 
nantá]v&o, Adisósha of Vishnu. 
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the male one. It has over its head a thrce-hended cobra’s hood. Theme is nothing 
peculiarly Hindu in them; they may as well be Jaina as Hindu deities. 


The gateway, fig. 2 on the same plate, locally known as ће mahaméra-maligai 
is one of the prettiest structures of the Malabar style of architecture and is urgently 
in need of repairs. It is hoped that the Government would take early steps to put 
itin thorough repairs and include it in the list of protected buildings of the State. 


The third important place where Jainism seems to have flourished is. Kallil, a 
place some 8 miles away from Perumbàvür in north Travancore. It also contains 
a natural rock-cave in which are set up the Parévanatha and the Mahavira Tirthan- 
karas and Padmäv: On the facade of the cave and on the front of the over- 
hanging rock is also a figure of Mahavira carved but not completed. People there 
believe that the heavenly sculptors of these holy images visit the place nightly to 
perfect this опо. The рајаз iu this temple are being conducted by a Nambari 
brahmana employed by the rich gentleman of Kallil belonging to the. Pisharadi 
caste to whom the temple at present belongs. The Baniya merchants from Cochin ~ 
pay their homage to this temple, well knowing that they are worshipping Jaina 
gods and not Hindu ones, but strangely enough the pajári receives gifts of money 
from these people also. 

The image of Mahavira Tirthankara, reproduced as fg. 2 Plate IX, which is 
carved in balf-relief on the rock forming the back wall of the natural cave, is seat- 
ed upon a simhdsanc in the usual yôgäsana posture. In the front middle portion 
of the seat is carved the figure of simha (a lion), the totem peculiar to this Tirthan- 
kara; over the head of this deity is the triple umbrella; and on either side at the 
back stands in reverential attitude the figure of a gandharva holding a chaurí in its 
hand, Near Mahavira, on the right, is the stone figure of Padmavatidévi which is 
now covered with a metallic mask, This goddess is at present the principal deity 
of the temple: & 

_ On the left of Mahavira Tirthankara is situated the figure of Рагбулпафћа 
Tirthaňkara. It is kept with its back turned towards the south wall; only a side- 
view of it is available to the visitor and therefore it is not easy to find out whether- 
it is exactly Parévanatha or any other Tirthaňkara. The päjári was unable to 
furnish me with the exact appearance of the totem; I believe, however, that it is 
perhaps not ParSvanatha, but only a replica of Mahavira; for, it has over its head 
the triple umbrella and not a hood of the cobra, which distinguishes Parsvanatha 
from the other Tirthaňkaras, (See fig. 3. Pl. IX). 


The figure of the Tirthaňkara, carved on the overhanging rock formi 
воза d: tho sine, da reproduced a8 figured; Ple s se he 


For purposes of comparison I have added two more photograj 
Jaina Tirumalai near Polar in the South Arcot district, d Pls x xT oF mas 
the one on plate -Х is of a Tirthankara (who he is cannot be ascertained as the 
-totem characteristic of him is not visible any where in the photograph) i The 
figures and emblems on Pl. XI, are metallic images and yantras and a few stone 
images kept in раја in the temple. 


Prate IX. 


Jaina images at Kalli 


PLATE X. 


Megalithic image of a Tirthankara in the Jaina Temple at 
Tirumalai near Polur, South Arcot District. 
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at Tirumalai near Polur, Scu:h Arcot Di 


A group of metallic Jaina Images and Yantras kept in p: 


